
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



22 NATIONAL ACADEMY NOTES. 

Quartley, is another of the brilliant pictures left by this talented 
artist. 

On the corner panel, "The Loiterers" (243), by Irving R. 
Wiles, shows a young man and a young woman sitting at a 
restaurant table near a window. 

On the opposite panel hangs William Magrath's "Meditation " 
(256) — a young woman of ancient Roman times resting on a 
marble seat. Frederick S. Church's " Surf Phantom " (257) is 
one of the artist's brilliant creations of light prismatic color, in 
which the waves fantastically suggest the form of a young wo- 
man with light golden hair, driving a plunging sea horse with 
flowing mane ; a picture full of movement and grace. J. G. 
Brown's Professional Pride (261) represents a rather more prac- 
tical subject. Emil Carlsen's "Chrysanthemums" in a brass 
vessel (266) is exceedingly rich in color and decorative in effect. 
"The Squire " (263) by Richard Creifelds is a carefully painted 
figure of much merit, and J. H. Dolph's "Cat and Kittens" 
(264) are painted in a very realistic and attractive manner. 

In the next panel are "A Girl of Tangier feeding Pigeons" 
(272) a brilliant study by Gerome Ferris ; A. T. Bircher's Near 
Cape Elizabeth, Portland Harbor (273); "The Home of a 
Modern Knight" (of Labor)— (277) by Burr H. Nicholls, and 
the effective " Battle of Kennesaw Mountain," Ga. (278) by T. de 
Thulstrup. By R. F. Bunner, "Good Night" (281) is effective 
in color, and by Herbert A. Levy we are intioduced to A 
Parisienne (284). 



THE SOUTH GALLERY. 

The first number in the South Gallery, 287, is Childe 
Hassam's " Wintry Morning in Paris." The sun is seen— a 
pink disc — through a rosy haze which envelopes the distance, 
and in which the tall buildings are outlined in gray masses. A 
child carrying marketing comes into the foreground, which 
represents a portion of a city park. Charles C. Curran's " Morn- 
ing Sunlight " (288), has a good "out-door" effect. Near it is 
Frederic Rondel's Summer at Park Ridge, N. J. (289). On the 
corner panel hangs a '■ Portrait of a Lady " in a pink and white 
costume, by W. M. J. Rice (290), and at the side, on the line, 
is a Greek girl bearing a copper urn ("Spikenard "—291), by F. 
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D. Millet. Adah C. Murphy's " Sunny Afternoon " (292) 
hangs above it. 

On the East wall are Henry A. Ferguson's "-Street of Bab-el- 
Nasr" a faithful reproduction of Eastern life (297), another 
bright picture by Quartley (" On the Sands " — 298), and J. W. 
Pattison's " Deux Enfants " — a child holding out a bunch of 
grasses to a young calf. A portrait of H. W. Sage, by Presi- 
dent Huntington, occupies the central position on this wall. 
By J. B. Bristol is "A Showery Day in Berkshire" (305), and 
near it " After the Picnic " (306), by W. H. Beard, shows a 
number of rabbits which are emulating the example of very con- 
vivial human beings. 

F. K. M. Rehn's " Gloucester Harbor at Sunset " (307), shows 
some old houses and shipping across a short stretch of water, 
with old wharves on the right. The sky, pale yellow on the 
horizon, runs through a rose color into a light purple. 

On the corner panel hangs " The Days " (313), by T. W. 
Dewing, with these lines on the frame : 

THE DAYS. 

Daughters of time — the hypocritic Days 

Muffled and dumb, like barefoot dervishes, 

And marching, single, in an endless file, 

Bring diadems and fagots in their hands. 

To each they offer gifts after his will, 

Bread, kingdoms, stars and sky that holds them all, 

I, in my pleached garden, watched the pomp, 

Forgot my morning wishes, hastily, 

Took a few herbs and apples, and the Day 

Turned and departed silent. I, too late, 

Under her solemn filet saw the scorn. — Emerson. 

Several young women in gray, quiet garb, move in proces- 
sion, suggested by the quotation. Over this is Carleton Chap- 
man's Twilight, Coast of Holland (315), and near it is William J. 
Whittemore's January Evening (318). George W. Maynard's 
Old and Rare (319), hangs on the line on the south wall. 

Two landscapes "Evening" (320), by D. W. Tryon, and 
" Winter Twilight " (325), by Charles A. Davis, are pictures full 
of the spirit of nature. Edgar M. Ward's Lace Makers (323), is 
an interior of exceptional merit. E. L. Henry's Old Toll Gate 
(324) is thoroughly characteristic of the artist and of the scene, 
and the same may be said of William Hart's "Napanoch Seen, 
ery " with cattle (327). 
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Near the center of the wall is (328), "The Old Whalers of 
Nantucket," by Eastman Johnson. A number of these old 
relics of the past importance of the Island are sitting around a 
stove in the shop of the village cobbler, discussing the days that 
have gone. Stirring adventures are recounted, no doubt, but 
an air of sadness seems to pervade the old seafarers as they 
contrast the old days with the. present time. The old cobbler 
pegs away, paying little attention to the conversation. His 
thoughts are elsewhere. The interior is rich in color and low 
in tone, and each old man is a superb character study. The 
painting is simple, direct, broad, and yet not lacking in realiza- 
tion of textures. In graduations of light and shadow and in 
atmospheric quality the work seems very near perfection. 
Such a painting not only does credit to the reputation of the 
artist but to American art. 

G. H. McCord's Beach Lane (329), Walter Palmer's Moonrise 
at Dusk (330), George II. Smillie's Mill Pond at Ridgefield, Conn. 
(331) and Wordsworth Thompson's luminous "Danger in the 
Desert " (332) next attract attention. Over the latter hangs M. 
de Munkacsy's " Portrait of Dr. McCosh " (333) of Princeton 
College, painted during the artist's visit to this country in 
December, last year. As a portrait, the work is perhaps beyond 
criticism, and, as a work of art, the simple, broad handling 
shows the work of a master in every stroke of the brush. In 
this respect the painting possesses the same kind of character 
that wc find in Mr. Johnson's "Old Whalers" (328). 

On the Fishing Grounds (336) by M. F. H. De Haas, and 
Drifting Clouds (337), by R. Swain Gifford, are effective presenta- 
tions of striking effects in nature. 

Louis Moeller's picture, entitled "Stubborn" (338), represents 
three old men who have been discussing some question. One 
of them has arisen from the table where he has been seated, 
and is expressing his opinion or intention with violent gesticu- 
lation. It is a picture painted with care and minute attention to 
details, yet with breadth of handling. 

No. 339 is an exceedingly pleasing " Portrait," by Frederick 
W. Freer. Above it is The Homestead Path, by Leonard Ochtman 
(340), and at the side is Robert C. Minor's " Grey Morning in 
the Adirondacks " (343). J. Francis Murphy's Neglected Land 
(344) is a characteristic expression of nature. Next on the line 
is No. 345— "A Watched Pot Never Boils," by Thomas 
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Hovenden — an interior with an old negro man and woman 
before a stove. 

A portrait of Mr. Henry G. Marquand, by M. de Munkacsy, 
is another portrait painted during the artist's recent visit, and 
is a charactistic presentment. Below it, on the line, is "Repose" 
(349), by Francis C. Jones, showing a young woman in loosely 
hanging draperies of white and pale red, reclining on fur rug, 
with a tray of oranges before her. There is a rich yellow back- 
ground, and the composition, as a whole, is exceedingly fine in 
color. 

No. 348, "Night," by Edward Moran, gives a moonlight 
effect across the sea. No. 350, by A. C. Rowland, is a char- 
acteristic New England farm scene. By Alfred Kappes, is the 
interior of a cabin (351). in which a negro man is enjoying an 
early breakfast of "Buckwheat Cakes" — as the picture is 
entitled. ' 

R. W. Van Boskerck is well represented by "TheManomet 
Moors, Evening" (352), and C. R. Grant by "Springtime" 
(353) — a young woman with a branch in blossim. Below this, 
a landscape by H. Bolton Jones, "A Quiet Afternoon " (354\ 
with rich greens, strong effects of sunshine and shadow, and a 
very luminous sky. "When the Flowing Tide Comes In" 
(355), by J. G. Brown, shows a young woman of the fisher-folk, 
sitting with thoughtful expression upon a basket on the beach. 
"Through the Rain" (357), by Childe Hassam, represents a 
scene in a city park on a wet day. " Taking a Pilot " (358), by 
M. F. II. Dc Haas, shows a vessel approaching the coast. 
There is a strong wind, the clouds are moving rapidly, the sails 
are distended, and the water is full of motion. 

On the corner panel is Eastman Johnson's "Portrait of a 
Lady" (363), representing the figure seated and almost of life- 
size. In handling, this picture somewhat suggests the artist's 
"Discussing the Funding Bill," in the Academy Exhibition of 
1881. It is wonderfully strong in its expression of character, 
and, in the painting, is realistic in textures and superb in 
color. 

Frederick Dielman's "Portrait" (364), J. F. Murphy's 
" Country Road " (367), and " A Summer Morning " (370), by 
H. W. Robbins, are very pleasing pictures. In the latter, a 
river flows into the foreground, bordered by trees on the side 
opposite the spectator. Behind these Irees there is a charming 
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effect of sunshine. Over this is a "Portrait of General John 
A. Logan" (371), by Daniel Huntington. 

"With Fate against Them " (373), by Gilbert Gaul, is a sub- 
ject from the great rebellion of i86i-'65. A detatchment of 
Confederate soldiers, close pressed by the enemy, and almost 
exhausted, are fighting to the last. There is fierce determination 
in the faces of this last handful of men, yet one of the fallen 
rebels is passing his canteen to a wounded Union soldier, who 
lies near him. A cavalryman has ridden into the midst of the 
fray and is asking a direction, his restive horse pawing the 
ground impatiently. The artist has painted no picture stronger 
or more impressive than this. His figures are full of movement 
and the scene seems almost a lively one ; — we miss only the 
noise of the firing and the cries of the wounded. Above this 
is "Making Harbor out of the Fog" (372), by James B. Sword — 
in which the effect of fog is admirably expressed. 

On the line — No. 374, is Max Weyl's " Springtime near Wash- 
ington, D. C," which is an excellent expression of the subject, 
and above it is D. F. Hasbrouck's Edge of the Woods (377), a 
winter picture very true to nature. G. H. McCord's "Autumnal 
Moon " (378) and E. H. Blashfield's " Greek Babies' first Cradle " 
(379) come next. The latter is particularly fine in decorative 
quality. 

In the corner panel is T. F. Wood's Portrait of a Lady (383), 
at one side of which is a bright picture full of Venetian sunshine, 
by Rhoda Holmes Nicholls (380), and on the other, The Secret 
(384), by M. R. Dixon. 

On the north wall are A. F. Tait's "Motherly Solicitude" 
(388), a group of Jersey Cattle ; Francis Miller's " Foggy Morn- 
ing on the Dutch Coast " (387), W. L. Sonntag's Cannon Mountain, 
New Hampshire (389), and E. Wood Perry's "Treasure Trove " 
(390). In the center of the panel is " The Undertow " (393), by 
Winslow Homer, showing several bathers in a heavy suii . "A 
Pike County House " (392), by F. De Haven. " A Road through 
the Ridge (394) by Charles H. Miller, "Seaweed Raking at 
Newport, R. I." (395) by Joseph Lauber, and "On the Edge of 
Holland " (396), by George Hitchcock, are pictures of unusual 
interest. The last picture on the panel is a " Portrait of a 
Child " (397) by S. J. Guy, which is very bright and rich in 
color. 

Jn the next panel, next the entrance to the Corr.dor, i s "The 



NOTES ON THE WEST GALLERY, 1887. 27 

Click of the Latch " (398), by F. D. Millet — a young woman 
who has been paring apples has risen and looks out the window. 
An interior with a fine effect of light. By R. M. Shurtleff is 
The Old Beech (400), and below, on the line, is " Fisherman's 
Cares " (401), by J. H. Witt, the latter showing an old fisherman 
with his children and dog, in a boat on the bay, in the early 
morning. There is a brisk breeze, distending the sail and driv- 
ing the boat out of the foreground toward the spectator. There 
is a suggestion of the city in the hazy distance. By J. C. Beck- 
with is an effective "Portrait of a Gentleman " (403), and below, 
on the line, are Sheep Pastures by the Sea (405), by W. S. Rich- 
ards, and An Autumn Day (406), by Arthur Parton — pictures 
interesting in subject and treatment. 



THE WEST GALLERY. 

On the corner panel as we enter from the South Gallery is 
(418), "January," by Walter Palmer, a snow covered landscape, 
with yellow light and purple shadows. On the west wall, Aftet 
the First Frost, (426), by Charles Harry Eaton, and Early Spring 
(427), by W. Merritt Post, hold the first places on the line. ■ On 
the center of this wall is J. R. Brevoort's " Showery Day in the 
Moorland " (433) — a hillside with bright sky above, on the right, 
and heavy clouds, with rain, on the left. Overhead, the sun 
has broken through the clouds and lights the foreground with 
exceedingly strong effect. Above this is The Fool in the Marshes 
(432), by Edward Gay — a sombre but effective picture of a deso- 
late bit of swamp land. 

W. H. Lippincott's " Infantry in Arms " (434) shows a hand- 
some dining-room interior and some domestic by-play. On the 
same wall are " A Portrait " by Rosina Emmet, ," A Drop of 
Sherry," (447) by J. H. Dolph, October (448), a brilliant autum- 
nal picture, by J. F. Cropsey, and Mid-summer on the Aux 
Plaines (443), by Alexander Schilling. 

On the opposite wall are D. F. Hasbrouck's " Evening in 
December " (463), Charles Melville Dewey's Landscape (472), 
Joseph Lyman's Cor bierre Light, Isle of Jersey (474), and Thomas 
Hicks's "Portrait of Robert Colyer" (475), on the panel to the 
left of the entrance to the Corridor. 

On the next panel, on the line, next the doorway, is G. H. 
Story's " Old Letters " (484). Above it is J. C. Nicoll's Shores of 



